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The Cracow Manuscript for Viola dacrfhtoto (ca 1q55), Voirrnä, 3, 4.
.qlQ 5' Dubuisson, Niiöla, üätrnun,
WilliamYoung
ed. Günter and Leonore von Zadow, Eclition Güntersberg,2020. Vot. 3: Dubuisso n \936+), rsMli'öZq-o öolii-;äi'-i,,Vol. 4: Nicolas Hotman lc-365i,'iaMi gi9-o.son+.365-0;
Vol. 5: William Yorrng (c366i,'üVrN g7,)-O.SOgüee.l.
Each volume, €13.80.

he three r.olumes revieu,ed here conclucleGüntersberg's five-volume e.jltlo., ; thefascinating Cracow Manusc.ipt. 
-öo-oit"ä' 

Uu ur-,unknown copyist in th.e rnl.l-."r,".,t".Jrh'J"r,r.,.o

47), 1994; and William young, Twenty.nine ,ieces for Solo Violed. Ulrich Rappen (VDGS +ö1, tSSg.

Not much is known of Dubuisson (b. picard ie, 7622/3; d.Paris, 1680/81), lrl Machy p..f...J'his viol playing to leSieur de Sainte-Colomb"'r, ...o.dir_,g ,o Sruart Cheney,sGrove article. Likely better kr,ro*r_, ,o-our readers, NicolasHotman (b. Brussels, before 1614; J. paris, 1663) is generallyconsidered the founder of the' Fr.,_,.h 
"t"l .;ir3l].-'ü;:illustrious srudenrs included V".nf^""a Sainte-Colombe.'V7illiam young (d. Innsbrucf., np'f i:, 1662) *o. "nilil;viol player who worked in Innsbruck, Hi, opu. ranges fromconsort fantasias to Italian-styl" .n.,"tur-

In the introduction to their eclition Günter and Leonorer,'on Zadow indicate. th:rt, in ."rpo.rr" to the COVID-l9pandemic, they decided to 
""p"diä th" release of this series

:? ?::1,.q" 
r'io1 players with mÄre solo music arrt,,,e.tai, t-i;or rsolatron. Lasr year, only months into tt.l" pÄd"rni., ireviewed the first two volumes of the ."t, _hich consists ofsxty-four mor€ments, all by Dubuir;;. fS". ,f-," S"^_J.2020 issue of the V?GSA lV.*r.) iÄ]. series presents theindividual items in the original ..a".^i" which they appearin the manuscript, loosely"group".i i.ä d""." ;;i;;:i;;separate movemenrs. are helpfully numbered i" .q*."brackets sequenrially by rhe 

"diiurr.'
Volume 3 rounds off Dubuisson's portion with twenry,seven
1orc pieces by him, including a si)ahle nunrber 

"f ;;"i;;;;(ten), allemandes (six), 
"..1 äu.n.,i.r-tr"l, as well as ru,osarabandes, rwo fantasies, and one bnli"t.'ir-rt".rperseci amongall this Dubuisson are two 

. 
gigues by Hotman, a prelucle bvthe lutenist Ie Moyne, nr.,d'n'.ou.o;;;rh ,;i;;;r";lr,lis either by Dubuisson or Hotman. Volume t ;;;r;;;;sixteen movements by Nicolas Hotman, two of which rnrrir;

*l:::::1,"^1 !-"., 
bu öubuisson. rr.,"..' i".rr,t" ."r.;'"ä;:

oalrers, ailemandes. qigucs, and sarabandes as well u, 
" 
,ffiboure [sic] u.rd u -oi. obscure a""."-üä"a boutacle. Thefinal volume is dedicat"d 

".,trr"ly io 
'ä.,ri. 

by VilliamYoung, rwenN-nine pieccs in all, c.rmprising rt,ughly qqLl2l
n umbers of aI tema näe;, .;;r;;;;.,'J"ää.. u."des as * et I astwo preludes.

Some standout move-ments from Volume 3 are the prelude[95], allemande [BB], .nu.u.,*- 
""J^r,".,0,,"n [70]. Theopening of the D-minor 

_preluclc [9S1 ."1,,1.r. ;;;1;;;i;of Simpson's D-major pr"lud" i" ,f,," öi.rri on Viol. The ludttexture of broken chords at the beginnir,rg .u",-rtually givesway to more melodic scalar p.r.rg"i n.rd Jlor., *,iitr'n".i."nchordal section featuring ,oÄ" y,rl".y ai_i"irn"a chords andsuspensions, finallv coming to rest on a melancf-t"fy pf.g.'icadence. The acrirc D-minor.ll.-.nd. [äBl ,ould not be ourof place in one of the_early M"."i. ü;lr.'lt ,pu.kl", with acompositional polish that some of the other movements lack.The jovial D-major courante with its ,,"rintior-, [701 llp._,r"incorporates enougl,r 
. 
flourish to enliren- a professionalperformance. I particularly enjoy tf,,. pf"Vf"il"mps in register

this extensive source h", be"n k,r;;;";;';ä"i".. iil'ä?;one.hundred years. It contains 140 pieces, nearly tno-thirclsof them by Dubuisson, about 
" di,f ü;1ung, ancl all buta couple of the ..-ri{lq_ir"-. L,f H",,".". The originalmanuscript (PL-Wtm R221) is housed in the Btbi;;;i.;;Muzeum i Archiwrrm 

_ 
Varszawskiego Towarzystwa

Muzycznego im. Stanislaw" V,.r"iurrt i,';;ä*". held by theuni'ersiry Librarv in Krakow p.i;;-;;'rqa5. e facsimire of
Ih.. T"."u::-.ipt, edited b öi,.a""."Doil1, was published
by Minkoff .in 1995; it is now ""; "i;;; and extremely
:)p:*'X when you Jo comc across a'.opy. fn" conrenrsur rne uracow manuscript havc bcen prer.iously publishe.l
:l^r.,nr"d,.r,n 

edition, rhough not irru.j.. , ,.r. Dor.ehouseprotrucecl decent separate editions, which are still available,under the three comp_o.".r' ,.-"r, 
- 

öuüurr..rl , Tltirteen
Sriites /or Solo Viola do Go*bo (Z 

""f.1 "a."önr,"ta Beecherand Stuart. Cheney (VDGS 49A ";; +gBi, tggl NicolasHorman: Three Sui res for Bassv,rl.d. ö;;ulä'Ä"".h". (VDGS
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found in the variation, and could imagine adding further
virtuoso doubles to follow.

Volume 4, devoted to the music of Hotman, is almost
exclusively in D minor apart from the final movement, the
boutade, which is in G minor. Like the Dubuisson, the pieces

by Hotman are on the simpler side, and would benefit from
some extemporaneous embellishment. Güntersberg wisely
added a second, longer version to the ballet [97] from a

tablature source in Kassel (D-Kl 4" Ms. Mus. 108.3). I did
find the variant ballet [97A] quite charming, if not as much
of a crowd pleaser as Marais's Grand BaILet.

In the absence of a continuo part and lacking extensive
chordal writing, many of the pieces in this collection sound
a bit empty. Nevertheless, there are rich veins to be mined
here. I found myself particularly drawn to several of the
items by Young (Volume 5), which exhibit somewhat more
inspiration and variety tl-ran those of the earlier volumes. I
fbund his writing be the most satisfi/ing of the lot. It has a
sense of completeness often missing in the pieces from the
previous volumes. The clescending improvisatory cascade

that begins the Aminor prelude [127] immediately caught
my attention as a uniqucly Italianate gesturc, endearingly out
of place in this manuscript. This dramatic prelude brings to
mind the ricercars of Domenico Gabrielli, likely familiar to
cellists. The harmonic scope of the movement is also quite
sffiking, cadencing in B major a tl-rird of the way through and
traversing several circle-of-fifth progressions over the course
of a relatively short movement. The A-minor sarabande [129]
also stands out for its particularly sublime character.

Dovehouse's earlier editions hold up well over time and
remain a solid, reasonably priced option. However, the
Güntersberg books are generally more attractive, on nicer
paper with cleancr printing. They benefit from interr,'ening
improvements to computer music engraving; Their spacing
is bctter balanced on the page, improving readability and
avoiding a small number of mid-movement page turns that
occur in the older editions. Thanks to the modernized
accidental usage and simplified clcfs, reading through
the solo works presented in this edition is a pleasant and
enjoyable experience.

The past year has no doubt afforded time to explore the
deep rich solo repertoire available to us as violists. This
edition of the Cracow Manuscript allows us to comfortably
peruse a fascinating profusion of solo works. Though not all
masterpieces, some are certainly gems worthy of the concert
stage, as well as movemcnts accessible to the intermediate
student. While the selections by Young impressed me most,
there are several selections from all three of these r''olumes I
plan to revisit in the future.

Stephen Moran
Oakland, California


