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Introduction 
We have rarely published a work by an eighteenth-century composer who is to be found neither in MGG nor 
in the New Grove. Yet, Johann Christian Credius did indeed exist: in Johann Walther’s Musicalisches Lexi-
con of 1732, there is a relatively detailed entry, which is reproduced in full in the German introduction.1 

English Translation: 
Credius [Johann Christian], born on 8th August in the year 1681 in Dardesheim in the Principality of 
Halberstadt, where his father, Andreas Credius, was rector of the school, was brought, after his fa-
ther’s early death, to his grandparents in Burg, and diligently sent to school there. And since he 
clearly displayed musical talent, he was given instruction in singing and clavier; when he subse-
quently went to Brunswick in the year 1695, he attended the St. Catharine’s School for almost three 
years, and, besides his studies, also diligently practiced music; from the year 1698 to 1705 he at-
tended the St. Johannes School in Halberstadt, and completely dedicated himself to the composition 
of music, for which J. A. Herbst’s German Musica Poëtica, along with thorough study of the scores 
of works by good composers, provided guidance, because at this time he was not otherwise able to 
receive careful tutelage in this subject. In January of the year 1706 he enrolled in the university in 
Halberstadt; at the end of this year, however, he was engaged as a musician in Bersel by the high-
born Lord von Rössigen; from there, in January of the year 1707 [he went] to Halberstadt to the St. 
Johannes School as Collega quartus and organist of the church belonging to it; in December of the 
year 1709 [he was] chosen Subconrector [assistant-deputy rector] and organist in Blanckenburg, af-
ter which His Princely Highness Ludewig Rudolph, Duke of Brunswick and Lüneburg-Blanckenburg 
freed him from the school in the year 1710 and, initially, most graciously appointed him concertmas-
ter and ultimately, in the year 1722, chapel master. 

The full scope of Credius’s compositional oeuvre is not known. Today, several chamber music works by him 
are preserved in the Rostock University Library, and there is a sacred concerto for solo voices, choir, and 
orchestra in the Staatsbibliothek in Berlin. 

The source of the present Trio Sonata in E Major for transverse flute, viola da gamba, and basso continuo2 is 
an autograph manuscript in Rostock: Mus. Saec. XVIII.-45.6 (parts) and -45.8 (score).3 The title reads “So-
nata / à / Flauto Traversiere / Viold’gamba / e / Continuo.” On an additional cover another hand has written  
„Del Sig. Krelius“. While the parts are relatively cleanly written, the score has the character of a draft, with 
numerous cancellations and emendations. According to Ekkehard Krüger, the work was probably written in 
Blankenburg before 1720, and later found its way to Stuttgart. 

Our edition follows the source very closely, with only a few exceptions: the tenor clef of the viol part has 
been replaced by alto clef. The accidentals conform to the modern convention. Editorial accidentals that de-
viate from the model are given in parentheses. Altered notes are annotated. 

There are not very many trio sonatas for flute and viol from this period, with the exception of those by Tele-
mann. Therefore, we assume that this cheerful and – in spite of the key of E Major – not particularly difficult 
piece will find acceptance by professional musicians and amateurs alike as a welcome addition to the reper-
toire. 

We would like to thank Angela Koppenwallner for the continuo realization and Howard Weiner for the Eng-
lish translation of the introduction and the quotation from Walther’s Lexicon. 

Heidelberg, May 2011 
Günter von Zadow, Leonore von Zadow-Reichling 

Translation by Howard Weiner 
                                                           
1 Johann Gottfried Walther, Musicalisches Lexicon oder Musicalische Bibliothec (Leipzig, 1732). Facsimile 
from the exemplar in the Heidelberg University Library. 
2 First edition of this work: Krelius, Sonate E-Dur für Flauto Traverso, Viola da Gamba, Basso continuo, M. 
Jappe (ed.) (Stuttgart: Cornetto CP379, 2004) 
3 Ekkehard Krüger, Die Musikaliensammlungen des Erbprinzen Friedrich Ludwig von Württemberg-
Stuttgart und der Herzogin Luise Friederike von Mecklenburg-Schwerin in der Universitätsbibliothek Ros-
tock, vol. II/1 (Beeskow: Ortus, 2006), p. 90f. 




