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Unsere Ausgabe 
Die Manuskripte zu den Cello-Duos von Joseph Zyka jun. sind in der Königlichen Hausbibliothek zu Berlin 
überliefert: 
D-B2 KHM 5775    TROIS | DUOS | pour deux | Violoncells | Composes et Dedies | A SA MAJESTE | 
FREDERIC GUILLAUME | ROI DE PRÜSSE | par Joseph Zÿka junior | Musicien de la Chambre | du Roi 
de Prussie 
Es sind zwei gut lesbare Einzelstimmen für Violoncello Primo und Violoncello Secondo. Zum Manuskript 
gehört ein Brief des Komponisten, den wir im Wortlaut wiedergeben: 

  
 Großmächtigster König 
 Allergnädigster König und Herr! 

Von Ew. Königliche Majestät allerhöchsten Gnade hofft ein treuer 
Diener Verzeihung, wenn er es wagt Allerhöchst denenselben 3 Duetts 
für zwei Violoncells in tiefster Untertänigkeit zu Füßen zu legen, 
möchten diese Blätter imstande sein, Ew. Königl. Majestät Beifall zu 
erhalten; so würde ich ganz dafür belohnt sein. Mit diesem Wunsch 
ersterbe ich 

  
 Ew. Königl. Majestät 
  alleruntertänigst 
 Potsdam treu gehorsamster Knecht 
 d 13ten August Joseph Zÿka jun: 
 1796 Königl. Kammer Musicus 
 
Unsere Edition folgt der Vorlage sehr genau mit diesen Einschränkungen: Der Violinschlüssel in der Vorlage 
ist normalerweise nach unten oktaviert zu lesen, aber es gibt auch (höhere) Stellen, wo er in der Normallage 
zu verstehen ist. Diese beiden Fälle sind in der Vorlage nicht immer klar unterschieden, die richtige Oktavla-
ge ergibt sich aber aus dem Zusammenhang. In unserer Ausgabe verwenden wir statt des oktavierten Violin-
schlüssels den Tenorschlüssel. Die Position der dynamischen Zeichen ist in der Vorlage an vielen Stellen 
ungenau angegeben, meist stehen sie etwas nach der intendierten Note. Dieses haben wir so gut wir konnten 
korrigiert. 
Die Bezeichnung der Vorlage mit Bindebögen erscheint uns heute an manchen Stellen lückenhaft bzw. in-
konsequent. Vielleicht verstand sich für die Spieler damals manches von selbst. Wir denken auch, dass Paral-
lelstellen nicht unbedingt gleich phrasiert wurden. Von unser ergänzte Bögen (gestrichelt) beschränken sich 
daher auf wenige Fälle, in denen sie uns aus strichtechnischen Gründen oder bei analogen Stellen sinnvoll 
erscheinen. 
Wir danken Michael O’Loghlin für die Einführung und Monika Schwamberger für ihr unermüdliches Kor-
rekturspiel. 

Günter und Leonore von Zadow 
Heidelberg, Oktober 2013 

 
 
 

Introduction 
Joseph Zyka junior was one of at least five brothers who, like their cellist father Joseph B. Zyka, worked as 
string players in the Hofkapelle, or court orchestra, of the kings of Prussia in Berlin and Potsdam.3 Zyka jun-
ior’s birth date is not known, but he is listed as a violinist in the Hofkapelle from 1785 until 1798, at which 
point he transferred to the viola, continuing until 1805/06. Dated 1796, these duets are prefaced by a typical 
dedication to Friedrich Wilhelm II, identifying the composer also as a royal chamber musician (see below). 
                                                           
2 Staatsbibliothek zu Berlin – Preußischer Kulturbesitz, Musikabteilung mit Mendelssohn-Archiv 
3 See Joseph B. Zyka, Four Duetti for Violoncelli, Vol. 1 and 2 (Heidelberg: Güntersberg 2013, G238 and G239). 
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The king was an enthusiastic cellist who probably performed many other works which were dedicated to 
him, including Mozart’s “Prussian” string quartets and Beethoven’s op.5 sonatas. In the late 1760s he is 
known to have played viola da gamba duets with his teacher L. C. Hesse, so these cello duets were probably 
intended for him to enjoy with his then cello teacher Jean-Pierre Duport (1741–1818). However, the king 
died in 1797, the year after the date of this manuscript. 
By the end of the century the duet for two equal instruments without basso continuo was well established, 
and many had been written, for the didactic purpose mentioned above or for home musicmaking where no 
keyboard was present. In the earlier duets in the strict style, equality between the parts was assured by the 
use of contrapuntal techniques throughout. Zyka junior rarely uses imitative entries (the opening of the first 
duet is an exception) and he has no use for traditional counterpoint, but he still ensures that there are no dull 
moments in either part. The two voices may have a different character or melodic material, and the first part 
is in general the higher and more difficult of the two, but they are overall equally interesting. If we are to 
accept the above hypothesis that the duos were intended for Friedrich Wilhelm and Duport, it seems likely 
that the first cello part, with passages such as Variation 1 of the Minuet in Duo 2 and the treble clef passage 
in the first movement of Duo 3, was written for Duport, who was one of the finest virtuosi of his time. It is 
interesting that the latter passage is followed immediately by a passage in the second cello which is themati-
cally similar but set in a lower register, presumably for the king’s enjoyment. 
Stylistically the works have much in common with other classical duets such as Mozart’s for violin and vi-
ola: the melodic figures are very similar, as is the judicious use of relatively easy double stops to thicken the 
texture. However, the sonata form of the opening Allegro movements is less clearly defined than Mozart’s: 
the modulation to the dominant for the second subject is present, but the movements lack a clear develop-
ment section or recapitulation. The two “rondo” movements also deserve that title only loosely. The Ro-
mance in Duo 1 is the only central slow movement. The beginning and end of it are good examples of Zyka’s 
careful, in this case almost manneristic, use of dynamics. In Duo 2 the function of a slow movement is to 
some extent fulfilled by Variations 2 and 3 of the Minuett. Duo 3 has no slow movement, but the term 
“Tempo di Angloise”, together with the shortwinded and simple style of the opening expository section of 
the movement, would suggest a tempo which is not too fast and perhaps with heavier accentuation than nor-
mal, in the style of an English country dance. It is interesting that after establishing the mood in this first 
section, Zyka abandons the bucolic style, reverting to his more typical long singing melodies and idiomatic 
passagework. 
The eighteenth century saw the cello develop from a purely bass instrument to a highly flexible vehicle of 
great virtuosity. This process was aided both by the increasing acceptance of Stradivari’s smaller cello as the 
standard, and the efforts of virtuosi such as J. B. Zyka senior, Carlo Graziani, the Duport brothers and Luigi 
Boccherini, all of whom were employed at some stage by Friedrich Wilhelm II or his predecessor Frederick 
the Great. The cello became capable of playing every role from treble to bass, and an ideal participant in 
duets and other forms of chamber music. Zyka father and son both contributed to this process; on the eve of 
the nineteenth century, Zyka junior perhaps helped give the instrument the even more prominent place it was 
to achieve. 

Michael O’Loghlin, 
 Brisbane, Australia, October 2013 

 

Our Edition 
The manuscript source of the duos for violoncelli by Joseph Zyka jun. is located today in the Berlin Royal 
Library (Königlichen Hausbibliothek zu Berlin): 
D-B4 KHM 5775    TROIS | DUOS | pour deux | Violoncells | Composes et Dedies | A SA MAJESTE | 
FREDERIC GUILLAUME | ROI DE PRÜSSE | par Joseph Zÿka junior | Musicien de la Chambre | du Roi 
de Prussie 
The two separate parts are very legible. To the manuscript belongs a letter by the composer which reads as 
follows (translated by Michael O-Loghlin): 

  

                                                           
4 Staatsbibliothek zu Berlin – Preußischer Kulturbesitz, Musikabteilung mit Mendelssohn-Archiv 
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Most powerful King 
Most gracious King and Lord! 
 
A faithful servant hopes for pardon of Your Royal Majesty‘s supreme grace, if he dares to 
lay at the feet of Your Highness in deepest subservience 3 duets for two violoncelli, may 
these pages be able to receive approval from Your Royal Majesty; thus would I be fully 
rewarded for them. With this wish [will] I die 
 
Your Royal Majesty’s  
 most humble 
Potsdam faithful obedient servant 
13th August Joseph Zÿka jun.: 
1796  Royal Chamber Musician 

 
Our edition follows the manuscript very accurately with these restrictions: The treble clef in the manuscript 
must normally be read an octave down, but there are also (higher) passages in which the normal treble clef is 
applied. Both cases are not always distinguished clearly in the manuscript. The correct octave position can be 
deducted however from the context. In our edition we use the tenor clef instead of the octavated treble clef. 
The position of the dynamic markings in the manuscript is in many places unclear; mostly they appear a little 
bit after the intended note. We have corrected this to the best of our ability. 
The marking of the model with slurs seems from today’s viewpoint to be somewhat incomplete or inconsis-
tent. Maybe the players knew automatically what to do. We also believe that parallel passages were not nec-
essarily played equally. Our additions (dotted slurs) are therefore limited to a few cases which seemed im-
portant to us for bowing or other reasons. 
We thank Michael O’Loghlin for his introduction and Monika Schwamberger for her tireless playing from 
our drafts. 

Günter and Leonore von Zadow 
Heidelberg, October 2013 

 
 

 
                        Beginn der Quelle D-B KHM 5775 
                        Beginning of the source D-B KHM 5775 




