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Introduction 
 

Matthew Locke wrote a large number of individual 
instrumental compositions, which are scattered in 
various versions among several sources. Fortu-
nately, however, he collected the best of his consort 
music in the 1650s, critically reviewed it and wrote 
it down again. The resulting manuscript is now in 
the British Library under the call number Add. MS 
17801.1 It comprises about 260 pages and is entitled 
Compositions for Broken | and whole Consorts, of 
two, three, | ffower, ffive, and Six Parts, made by | 
Matthew Locke, | Composed in Ordinary to his Maj-
estye. | [by another hand:] Charles the Second … 

Among other works, this manuscript contains a 
collection of two-part movements entitled ffor 
seaverall ffreinds on 21 pages (f.7r to f.17r). The 
notes are written in score, the upper voice is notated 
in treble clef and the lower in bass clef and occa-
sionally in alto clef. Instrumentation is not indi-
cated. The movements are numbered by Locke him-
self from 1 to 54 and bear titles such as ffantazie, 
Pavan, Ayre, Saraband, Courante. The bass is un-
figured, with one exception: In no. 53, two sixth 
chords are designated as such.  

Although Locke does not specify a subdivision 
into suites, this is implicit, as one can infer from the 
key and sequence of the movements. Michael Til-
mouth uses the following subdivision in his Musica 
Britannica edition:2 

 
suite no. key movement no. 
1 G minor/major 1–9 
2 B flat major 10–15 
3 D minor/major 16–22 
4 E-minor 23–28 
5 F-major 29–35 
6 A minor/major 36–42 
7 C minor/major 43–50 
8 D minor 51–54 
 
Rosamond E.M. Harding proposes a different 

subdivision, in which she arrives at 12 suites.3 

All the movements in For several Friends can 
also be found in several other manuscripts,4 but the 
manuscript mentioned above is obviously the final 
version authorised by Locke, so that we have taken 
this as our model for the edition. The manuscript is 
virtually error-free. There is only one passage 
where Locke could have made a mistake; in any 
case, we suggest an alternative tone (no. 23, bar 7). 
Our accidentals apply to the whole bar. If we sug-
gest accidentals that differ from the original, they 
are written in brackets. 

Since the Musica Britanica edition mentioned 
above (“MB31”) is known to many gambists, we 
would like to point out some differences. In our edi-
tion, there is no subdivision into suites, rather the 
movements bear the original numbers from 1 to 54. 
In MB31, there are several indications above the 
systems such as “Steadily”, “Fairly quick”, “Rather 
slow” etc.; in addition, there are numerous orna-
ments above individual notes. All this is not in-
cluded in Locke’s final version and is therefore also 
missing in our score. Obviously, Locke wanted to 
leave these things to the players to decide in the end. 
We were able to transfer the repeat indications into 
today’s notation in such a way that, unlike in MB31, 
the repeat double bars are at the same place in both 
voices. 

Although Locke does not specify instrumenta-
tion, it is generally assumed that these pieces are in-
tended as duos for treble and bass viol. But of 
course all instruments can be used that are suitable 
in terms of tonal range. Chords do not appear. 

Although the bass is almost entirely unfigured, a 
continuo realisation on the cembalo can be very 
helpful in understanding the often unusual and un-
expected harmonies, especially since the two parts 
are quite far apart in some places. We therefore in-
clude a score with realisation in our edition. 

Heidelberg, November 2022 
Günter and Leonore von Zadow 

 
  

 
1 The manuscript GB-Lbl Add MS 17801 can be viewed by means of 

the following Link: https://www.bl.uk/manuscripts/FullDis-
play.aspx?ref=Add_MS_17801 [accessed 21.11.2022]. 

2 Matthew Locke, Chamber Music: I, Musica Britannica vol. 31, ed. 
Michael Tilmouth (London 1971). 

3 Viola da Gamba Society, Thematic Index, LOCKE–1 to 5. There 
also further references to Locke. 
https://vdgs.org.uk/thematic/ 

4 Regarding the other sources, see also Thematic Index. 




