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ietrich Stoeffken (Steffkens, Steffkins) (before

1600-16i3) was the most highly acclaimed
German viol player of his time. In 1672 he was

in the employ of the Danish court, where he
likely played in a consort with the English expatriate violist
and composer William Brade. By 1628 Stöeffken was in
England, one of the first German viol players to go there,
serving Henrietta Maria, the consort of Charles I. ln 1636

he became a "musician for the consort ordinary" to the king.
Shortly before the Civil'!Var broke out, he returned to the
Continent, working for the Elector of Brandenburg and
evenrually in the Hague for the stadtholder of the United
Provinces, where he befriended the poet and composer
Constantijn Huygens. At the time of the Restoration of the
monarchy in Britain in 1660, Stoeffken became a member of
Charles II's Private Musick. In 1663 the noted diarist Samuel
Pepys wrote that he went ro his "viall maker's, and there I
heard the famous Mr. Stetkins play admirably well, and yet
I found it as it is always, I over expected. I took him to the
tavern and found him a temperate sober man, at least he
seems so to me." Steffkins became close friends with John
Jenkins. He dled during a diplomatic journey to Cologne,
where he was buried. His surviving music, all in manuscript,
consists o{ 154 pieces, nearly all of them in the lyra viol style
(in tablature), employing a wide variety of tunings.

The selection of twenty-four pieces for this edition is

limited to those Stoeffken wrote in standard tuning. They
are all presented here in pitch notation. The first fifteen
pieces in this collection are dance movements-allemandes,
courantes, gigues, and sarabandes-taken from a manuscript
held privately by the Goöss family at Schloss Ebenthal near
Klagenfurt, known as Goöss A. All but four of these dances

also survive in pitch notation in a manuscript at the New
York Public Library (MS. Drexel 3551), which was found
in a 1659 edition of Christopher Simpson's Division Viol,
bearing the note, 'A suite of Mr Steffkins he gave me October
yr. 1664." (A scan of Goöss A is available on the website of
the Lute Society of America, and a facsimile of Drexel 3551,

edited by Jonathan Dunford, was published by Les Cahiers
du Tourdion,1994.) The divisions in G minor are preserved
in pitch notation in a manuscript in Oxford's Bodleian
Library and those in A minor exist in tablature in Goöss A
and in pitch notation in a manuscript at Durham Cathedral.
The last seven dances in the appendix of the edition have

been transmitted in arrangements for solo violin, from
a manuscript in the Bodleian Library, perhaps made by

Thomas Baltzar (ca. 1630-1663), a German violinist in the
king's Private Musick with Stöeftken. As a violinist, Baltzar
seems to have been intrigued by and perhaps under the
influence of lyra viol technique; he was an avid practitioner
of scordatura tunings in his vioiin music. In this edition, they
are returned to the viol, transcribed an octave down with
minor adjustments to chords and double stops.

This is an edition with all the bells and whistles. Güntersberg
has included an informative introduction and critical report
by the editor, Silke Strauf. ln addition to the solo part, the
edition contains two further booklets, a score version of the
two division sets, and volume containing the facsimiles of
the Bodleian and Durham Cathedral Library sources. As we
have come to expect, the edition is attractive on the page

and well laid out, avoiding unnecessary page turns. Tablarure
does convey information not provided by pitch notation, in
particular when to use or avoid open strings. To preserve this
aspect of the original, whenever a potentially open-string note
that was indicated as fingered on a iower string appeared in
the original, Strauf has provided a Roman numeral for the
string number to indicate that it was not shown as an open
string.

The music is very good. One wonders how much more music
of this quality is still awaiting rediscovery. I am particularly
partial to the G minor suite (nos. B-I2), which combines
English quirkiness with German contrapuntal rigor, giving
the impression of a composer as familiar with Simpson as

with Buxtehude and of a viol player with serious chops. This
edition makes a great introduction to the music of Stöeffken
and should serve as an incentive to take the time to explore
some of his pieces in other tunings in tablature.

John Moran
Arlington, Virginia

wwsw*l\ 
$-:#ÄVAE "r


