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Nicolas Hotman (before 1614-1663) is seen as the
founder of the French viol school — according to Jean
Rousseau, he taught both Saint-Colombe and De
Machy, although his own pieces show no sign of the
added low A-string which features so prominently in
the works of his pupils. Hotman’s surviving music
consists exclusively of pieces for solo six-string viola
da gamba in standard viol tuning, notated mostly in
tablature. They survive in a number of manuscript
sources alongside pieces by his contemporaries
Dietrich Stoeffken, Du Buisson, and William Young.
This publication presents those pieces of Hotman’s
which have not yet appeared in modern editions.
They are made up of preludes and dances, grouped
according to key, although it’s not entirely clear
(unless one reads the Contents page in detail) how
many of these groupings are original. The dances are
stylistically varied, ranging from simple and melodic
to quite athletic and chordal. Some feature internal
variations in the manner of Marais’ doubles, and a
couple have an additional bass part, which the editor
includes here but considers to be a later addition.
Manuscript variants are helpfully shown in ossia
staves.
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Originally from Westphalia or the Rhineland,
Dietrich Stoeffken (Steffkins) worked at the Danish
court and later in the service of Charles I, before the
English Civil War forced him to return to Europe. He
was back in London after the Restoration, where
Samuel Pepys heard him play; he was also a friend of
John Jenkins. 154 pieces by Stoeffken are known to
survive. As with Hotman, most are dance movements
notated in tablature, although Stoeffken employs a
number of variant tunings. This publication presents
15 solo pieces in standard six-string viol tuning, some
requiring the lowest string to be tuned down to C. The
pieces are stylistically quite similar to those by
Hotman — there must have been a lot of cross-
fertilisation in this repertoire, as the manuscript
sources suggest. There are no variations in
Stoeftfken’s dances, but this is more than made up for
by two splendid sets of divisions, possibly inspired by
Stoeftkin’s time in England (they remind me of
divisions by his friend Jenkins). Finally, there is an
interesting appendix: 17th-century arrangements of
lyra viol pieces for violin, re-transcribed here for bass
viol in staff notation. The violin arrangements are
likely to have been made by Thomas Baltzar, and
those included here are, according to the editor,
‘certain or likely’ to have originated from lyra viol
pieces by Stoeffken. These are fun to play and offer a
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glimpse into a fascinating corner of the repertoire (for
more information, see the article by Hazel Brooks in
the 2024 edition of the Viola da Gamba Society
Journal). Also included are high-quality facsimile
reprints of the original violin pieces and the two sets
of divisions.

Both publications are welcome additions to the
modern corpus of solo repertoire for the viol - there is
lots to discover here, and the fact that they are entirely
playable on a 6-string instrument will no doubt be a
bonus for many players. As the Hotman edition
excludes pieces already available in modern
publication, it makes for a relatively slim volume of
28 short pieces (I would welcome a complete modern
edition of Hotman’s works). The Stoeffken volume
feels more generous, with its inclusion of the
facsimiles and of a separate score for the divisions
(accompanists will be grateful for this). For players
comfortable with tablature, there is much more from
both Stoeftken and Hotman to be found in the
manuscript sources, facsimiles of which are available
online and in print, albeit in varying degrees of
legibility. For those who prefer a clear modern edition
and an interesting selection of pieces, these two new
editions offer a great starting-point for exploring the
work of both composers.

Caroline Ritchie
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